Southport Dramatic Club
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by Arthur Laurents

The cuckoo is a summer visitant to the
whole of Europe. It proclaims its arrival
by a city heralding the season of love.

3rd April to 11th April, 1981

Nightly at 7.45

The Southport Little Theatre
Telephone: 30521

Member of the Little Theatre Guild of Great Britain
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WHAT'S ON
at the LITTLE THEATRE

8th — 16th MAY, 1981
BEQUEST TO THE NATION

A fascinating portrayal of
Nelson and Lady Hamilton

by Terence Rattigan

Directed by Don Anderson
AN S.D.C. PRODUCTION

27th — 30th MAY, 1981
MAYTIME SERENADE

An extravaganza of comedy and song
Music by Sylvia Taylor and Joyce Moore

Directed by Sheila Clarkson
AN S.D.C./BIRKDALE ORPHEUS JOINT SOCIETY

20th — 23rd MAY, 1981

LOCK UP YOUR DAUGHTERS
Adapted by Bernard Miles from
Henry Fielding’s comedy “Rape Upon Rape.”
Directed by Thelma Falls-Hand
A GARRICK PLAYERS PRODUCTION

10th — 13th JUNE, 1981
OUT OF SEASON — THEATRE IN THE BAR

THE CARETAKER

by Harold Pinter

Directed by Merle Kessler
AN S.D.C. PRODUCTION

20th JULY — 1st AUGUST, 1981
SUMMER SHOW

A BEDFUL OF FOREIGNERS

An uproarious comedy
by Dave Freeman

Directed by Mike Rogerson
AN S.D.C. PRODUCTION



C 0 N N A RDS
421 LORD STREET, SOUTHPORT
Mikimoto — Originators of Cultured Pearls

A family firm in the centre of Lord St. since 1883

Is your bedroom a farce?
. CONSULT

Bedroom ])esign_
THE CENTRE FOR

OSMAN BEDROOM FASHIONS,

TOWELS AND ROBES

f 0garty piiows AND CONTINENTAL
QUILTS

CUSTOM-MADE CURTAINS AND BLINDS

Bedroom Design

18 Liverpool Road, Birkdale
Telephone 60357




Director's Notes

A ROMANTIC VACATION IN VENICE. A CITY
WITH CANALS, GONDOLAS & SWEET MUSIC
COULD ANYTHING BE MORE PERFECT?
ARTHUR LAURENTS HAS WRITTEN A GENTLE
PERCEPTIVE COMEDY ABOUT THE DIFFER-
ENCE BETWEEN THE AMERICAN AND THE
EUROPEAN VIEW ON MORALITY.

LESLEY WINSLAND




Group of Companies

R. M. LEONARD & CO

Established 1901

For all your Insurance problems
CONSULT
R. M. LEONARD & CO.

30 LIVERPOOL ROAD
BIRKDALE
Adyvice and free quotations given on Car Insurance,

House and Home, Life Assurance, Personal Pensions
for the Self-employed

Ring Southport 67306 and ask for BILL FINN
or JEAN BARNES

Proprietors: P. Greenwood — S. Jenkins

The
Newr
Place

GENT'S HAIRDRESSERS
and

LADIES’ STYLISTS
28 Liverpool Road, Birkdale

(opposite Midland Bank)
Telephone: 0704 65264

[Appointments Necessary]
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As a matter of hard, physical fact, | have visited Venice
three times; in imagination, however, | have met with
Shakespeare’s merchant on the Rialto, endured the ravages
of the plague through Thomas Mann’s description of death
in Venice and shared Canaletto’s vision of the splendid
church of La Salute. Long before my first visit, Venice had
established itself in my mind as a unique, magical city,
combining gloom with glamour. Now | see it as a theatrical
city. Venice puts on a show for its tourists — a magnificent
show—but behind the spectacle moulders a large insalub-
rious area, and the decay is eating into the glamour.

My first visit, however, showed me only the glamour. On
a hot sunny day, way back in my schooldays, my family and
| travelled from Mestre along that long causeway which
whets the appetite in the way of a good operatic overture.
We had been warned to expect smelly canals and avaricious
shopkeepers, but the canals did not smell and the shop-
keepers did not bother us because we did not enter the
shops. Instead, we strolled over the Rialto, marvelling that a
bridge made famous through art should actually exist, and
wandered across the Piazza San Marco, amazed by the
oriental splendour of the Basilica — and trying to avoid the
pigeons. It was during this day trip that we first saw water
melon — thirst-quenching slices of rosy flesh restrained
by a severe green-black shell; an exotic novelty to us, this
was obviously part of everyday life for the Venetians; the
vendors with their trays of fruit were simply helping the
citizens cope with the exigencies of hot weather.

My second visit was altogether different. As students, a
friend and | were taking a two-centre holiday in Italy.
After a week relaxing by Lake Garda and a day whistling
round the sites of Verona, we arrived in Venice glad to
find ourselves in reasonably comfortable accommodatior:
near the centre of the city. We were thrilled to be in Venice
and determined to spend our first evening in the heart of
the place, the Piazza San Marco. “Come on,” | said, “it's
only round the corner.” It really was “only round the
corner,” but somehow we just could not find the right
corner. As it grew darker we found ourselves in smail
neglected piazzas, each with its central statue or fountain
of crumbling stone, the only signs of life the mangy stray
cats, repellent as rats. The canals had shrunk to filthy
sewers and the imposing fagades had crumbled to path-
etic slums. This was backstage Venice, and anyone who

continued




Tetley
Bittermen.

Join em.

PAT and GEOFF RANDLE invite you to stay with them at

CRIMOND HOTEL »4Qigtow

OPEN ALL YEAR ROUND TELEPHONE (0704) 36456 LICENSED

Ideal for family parties, conference delegates, golfers and
small business meetings




A TOURIST REMEMBERS VENICE — continued

saw the film, ‘Don’t Look Now, will know how sinister it
can be. Having, this time, a week to spend in the place,
we found it difficult to avoid this backstage area. Even
the big set pieces one saw, on closer examination, were
showing signs of wear and tear.

| remember one day, exhausted by sight-seeing and the
heat, we took the vaporetto over to the Lido for a day of
sea and sand. Magnificent hotels, elegant holidaymakers,
beautiful beaches with their gaily striped sun shelters
— all very inhospitable to two impecunious students. We
were amazed to discover that you had to pay to go on
the beaches and spent valuable sun-bathing time trying to
find a stretch that allowed free access. Eventually, having
clamboured over some tatty barbed wire, we found our-
selves some tatty sand surrounded by some tatty rocks
— the Lido had its backstage aspect too.

One night we visited the opera — Verdi’s ‘Aida’ — at
that jewel of a theatre, La Fenice. We, of course, sat in
the back topmost row, but the spectacle was marvellous
(even if the proscenium arch cut off the top for those of
us in the ‘gods’) and the sound was exhilarating. The
intervals, however, were tiresome; three half-hour breaks
spun out the evening till we feared we should be locked
out of our pensione.

As | watched and listened to the Triumphal March that
evening | never dreamed that one day | should be singing
on that stage. | wish | could say that my next visit to La
Fenice was to sing — not Aida (I don’t have a soprano
voice) but, perhaps Amneris. The truth is somewhat
humbler. Whilst still at University | was lucky enough to
be included in a section of the London Bach Society
and had been invited to join the London Symphony
Orchestra to sing Benjamin Britten’'s ‘War Requiem’ in
three Italian cities. The final stop of the tour was Venice
and La Fenice was to be the concert hall. This time |
arrived not as a simple culture-hunting tourist, but as a
cultural ambassador — or, at least, a minuscule part of a
large cultural enterprize, my passport ennobled by a work
permit. The visit was all too brief — an afternoon rehearsal,
the evening performance and a very early departure the
next morning for London — back to the unglamourous
reality of a new university year.

| have not been back to Venice since, except, once more,
through the paintings of Canaletto, when | have delighted
in its glamour, and reportage in the mass media, when |
have been saddened by its decay.
V. B




3rd April to 11th April, 1981

The Time of the Cuckoo

by Arthur Laurents

Directed by Lesley Winsland

THE CAST

In order of appearance

SignoravEioriaasl . zadiog. aast .bewolin. iart. Erledas Kelly
Eddie Yeager Mike Yates
June Yeager ....C05I000EE SREISAORG €10 Jenny Peet
Giovanna Maria D’Alessandro
1-:€00a-D3MISHy .ain nssmeta. -cirte. Saist - osacees - 1aan20DBIN EHISCh
MisEsVIcihenmy? =i e fhie 2 B aa ... Anne Sykes
Mr:aMcilhenny:s oy wiae qive v vadohniHale
Mauro ... . Timothy Perkins
Renalo-DisROSS] ... 9. e on bin v waGOrdon Winsiand
Vito Gary Williams

Synopsis of Scenes

The action takes place in the garden
of the Pensione Fioria in Venice

ACT |
Scene 1—Late afternoon
Scene 2—Early next afternoon
Scene 3—Evening
Interval
ACT Il
Scene 1—Late next afternoon
Scene 2—Early evening the following day
Scene 3—The following morning

REMEMBER OUR NEW LOUNGE BAR




STAGE STAFF

Stage MBRBEIGE - . 7 6. o iooi sie nes Aty (4o dOBN Gosling
Deputy Stage Manager ... ... ... ...... ... Denis Parker
Asst. Stage Manager (Book) ... ... ... ... Joan Burns
Asst. Stage Managers (Cast) ... ... Catherine Culligan

Andrew Gregson
Properties ... ... ... ... Frances Gregson, Cathy Barnes
Lighting Reaige ... . ~..." 07 N0 Ol el Caley
Lighting - i1 & & e e ani -t 0 i i Colin Grimes
Sound B oo i el EREE o Bydon
Wardrols | 577 0 egiscammaoieoss e e Tony

The set designed by DAVID CHARTERS

Constructed and painted by ROY BLATCHFORD
and built by the PRODUCTION TEAM

ACKNOWLEDGEMENTS

Gibsons for glasses and china
Food by Ball and Gregson

First-aid facilities are provided at this theatre by St. John
Ambulance Brigade, whose members give their
services voluntarily.

TELEPHONE BOOKINGS—Seats should be claimed as soon
as possible Box Office Telephone 30521 or 30460

REFRESHMENTS SERVED IN THE FOYER AND LOUNGE BAR
DURING THE INTERVALS

SMOKING IS PROHIBITED IN THE AUDITORIUM

The Public may leave at the end of the Performance by
all exits and all exit doors will be at that time open.

If the Public leaves in an orderly manner THIS THEATRE
CAN BE EMPTIED IN THREE MINUTES OR LESS

THEATRE LICENCEE R. D. BLUE, B.E.M.

IS NOW DOWNSTAIRS




-Wayfarers Arcade

Opened 1896 Listed 1972

Things are very exciting
in the Wayfarers Arcade
this year.

It has now developed into
a shopping area of real
character, with a range of
shops selling goods to suit
all tastes.

Wayfarers Arcade

LORD STREET, SOUTHPORT, MERSEYSIDE PR8 INT

Come and browse around in comfort in the
North's Leading Baby Store

Harrisons

of SOUTHPORT
where the expecting Mum can find all
she requires for that ‘Special Event’

From
Maternity Foundations and Fashions to Prams,
Cots, Highchairs and Pushchairs, Layette,
Christening and Babywear, at prices
for everyone

3-10-12 PRINCES STREET
SOUTHPORT PR3 IEZ
Tel. [0704] 37974




A Look Back To Melodrama

When “‘Lost in London’”’ nearly became

“Lost in Lancashire’”

Some of you may have seen the short but stirring melodrama that was the
SDC’s contribution to the Victorian Weekend in the Wayfarer's Arcade
Jast July. “Lost in London” as originally presented in 1867 ran for some-
thing over four hours (excluding overture and intervals). The time
allotted to it on this occasion was twenty-five minutes, so a slight amount
of adjustment had to be made. The resultant speed of action left the
cast as well as the audience breathless: the heroine was tempted,
seduced, ruined, repsntant and dead, all in the space usually taken up
by one soliloquy!

Playing a short, fast melodrama means that you have to be absolutely
certain of your stage: where the entrances and exits are, whether the
prompt can see you, if you can get around the back quickly, etc., etc.
On this occasion, the stage was still in the last throes of construction as
the audience started to arrive, and so the first chance the cast had to
get to know the boards was when they walked on for their entrance—
or rather leapt on, as there was a twelve-inch drop all around the stage!
As the villain swept the fainting heroine into his arms, the audience
thought his momentary hesitation was due to a stab of remorse—but no,
he was frantically wondering whether to carry her off to a fate worse
than death through the potted palms at the back or take a chance In
leaping from the side of the stage. The hero and his faithful friend: knew
they had to make a dramatic exit somewhere, and the aforementioned
potted palms looked impregnable; so espying a handy staircase halfway
down Wayfarer's Arcade, they threaded their way through a breathless
audience and majestically ascended the stairs to a storm of applause.
The heroine, however, did have time to realise that as the stage was
only eight feet wide, she had better die diagonally!

After triumphing over these difficulties we had no hesitation at all in
accepting the invitation to play at Parbold and Aughton Women's
Institutes the following November. Of course it would have helped f
everybody had known where both establishments were; as it was, a few
(the same few each time, | noticed) managed to get to a local hostelry
considerably in advance of the nose-to-tail convoy which trundled out
from Southport in the November fogs. Parbold W.I. was next to a railway
crossing; and while the audience sat expectantly in the hall at one
side, we sat at the other, singing a stirring medley of German marching
songs while waiting for the train to pass and let us through.

The situation at Aughton was more tense as our dedicated and hard-
working pianist had been delayed and had to follow on later; trouble
was, she didn’t know the way either, so while the link-up person sat
in a car, chewing her nails, at Ormskirk traffic lights, and the latecomer
tried desperately to negotiate the icy roads from Southport at consid-
erably over the legal limit, the cast took elaborate care over dressing
and making up at the village hall, assuring the anxious ladies that no,
everything was fine, they just liked to take their time and get the feel
of the theatre before going on . . . !

It was only as the exhausted pianist was actually poised over the
keyboard and the relieved committee had announced the melodrama
that it was noticed there was no exit on the prompt side. This led to
a wild rush to the O.P. side and frantic whispered arguments about who
could go on where and in what order. But what matter that the villain
carried the heroine off directly past the nose of her husband who was
supposed to be descending a mine several miles away? What matter
that the hero had to push his way past the villain and several assembled
guests before turning around and discovering them for the first time?
And what matter indeed that the curtains refused to close at the end
so that the cast had to stay frozen and motionless in the final tableau
until they got cramp? The audience loved it, and | don’t think any
member of the SDC’s ‘mobile unit’ will ever forget “Lost in London.”

JO McCARTHY
who produced ‘“‘Lost in London”




TYRE SPECIALISTS

Wheel Balancing and
Repairs

BATTERIES AND
EXHAUSTS FITTED

GORDON TYRE STORES LTD
1a Marlborough Road. Southport
Tel. Southport 33606 and 31785

We gotta lotta stuff
for crafty artists

Art materials

BY WINSOR & NEWTON, ROWNEY, DALER BOARD ETC.
A WIDE SELECTION OF COLOURED PAPERS & BOARDS.

Craft

FOR MODELLING, LAMPSHADE MAKING. MACRAME, PIN ART,
CANDLEMAKING, MARQUETRY, MOULDING, NEEDLEWORK, ETC.
BOOKS, A BIG RANGE OF TRIMMINGS AND LOTS MORE.

Picture framing
MOUNTING BOARDS AND MOULDINGS CUT FOR D.L.Y.

Come and browsa round

Bolticelll Arts

15 Union Street, Southport  Tel (OZ04) 40737




A look ahead to
Theatre of the Absurd

When confronted with a play that has no story or plot
to speak of, that lacks recognizable characters, that
appears to have neither a beginning nor an end and
that far from observing and mirroring nature, would
often seem to represent dreams and nightmares, it is
fairly safe to assume that we are watching Theatre
of the Absurd.

The term was applied to a group of dramatists in the
1950’'s who shared similar attitudes about man in
relation to the universe. These attitudes were expres-
sed in plays such as Beckett’'s “Waiting for Godot,”” and
lonesco’s ‘The Chairs’ where the dramatic formless-
ness represented man’s hopeless state, out of harmony
with his surroundings. Theatre of the Absurd thought
is defined further by lonesco as ‘“‘devoid of purpose

. cut off from his roots, man is lost, all his actions
become senseless, absurd, useless.”

It is the sense of pain at this irrationality of the human
condition that underlies the works of Beckett, lonesco
and much of Pinter for instance, but a sense of humour
is present also. We laugh at Davies in “The Caretaker,”
and at Beckett’'s tramps, Vladimir and Estragon in
the emptiness of “Waiting for Godot,” at the music-hall
quality of their dialogue and the strong elements of
physical humour seen in the loss of Estragon’s
trousers and the repeated emphasis on crude bodily
functions.” At the same time we are becoming more
and more painfully aware with them of the essentia!
tragedy, hopelessness yet — paradoxically — the
continuing hope of humanity.

By 1962 the movement was fading, yet the ideas it
contained still influence the more conventionai
theatre.

MERLE KESSLER

Who is to direct “The Caretaker,”
our out of season production




FOR A MEMORABLE PERFORMANCE

Wallpapers

FROM

ASHCROFTS

41 Easthank Street. Southport
Tel. [STD 0704] 32630

CHOOSE FROM OVER 800 STOCK PATTERNS
AND OVER 100 PATTERN BOOKS

Adyvisory Service available

Look Better! Feel Better!
CALL AT

CROWN
CHEMISTS

FOR YOUR DAILY NEEDS

COSMETICS ~ HAIR CARE
BABY REQUISITES  FILMS
SLIMMING AIDS, etc.

2 CROWN BUILDINGS
Liverpool Road, Birkdale

Telephone - - - 66931



Phillips & Charles Itd.

JEWELLERS OF LIVERPOOL FOR 125 YEARS
11 Church Street, Ormskirk. Tel: Ormskirk 74108
17 Ranelagh Street, (Opp. Central Station), Liverpool. Tel: 051-709 7415

ACCESS AND BARCLAYCARD WELCOMED

When visiting historic Ormskirk, call and see our new extension
with its unique display of Stuart Crystal and Wedgwood

P.S. WE SHALL BE DELIGHTED TO SEE YOU AND GIVE

5% DISCOUNT ON PRESENTATION OF THIS
ADVERTISEMENT

R, R T R T
Telephone 32450 Established 19 years

FOR QUALITY
BREAD. CONFECTIONERY
AND SAVOURIES

D. ROUTLEDGE

129 Eastbank Street, Southport

Also Wedding Cakes of Distinction and
Personal Service at all times

(CLOSED MONDAYS)



S.D.C. Members' Diary

SUNDAY, APRIL 5th — Play Reading

“The ltalian Girl” by James Saunders and
Iris Murdoch.

Arranged by Jan James (32150)

Bar Lounge at 7.45 pm

MONDAY, APRIL 6th — Drama Workshop

Led by Marle Kessler
Annexe at 8.00 pm

SUNDAY, MAY 10th — Play Reading

“Death of a Salesman” by Arthur Miller
Arranged by Pat Ball (31990)
Bar Lounge at 7.45 pm

Remembsr every Friday Night is a Club Night in the New Bar

WHAT'S ON ELSEWHERE

GUILD OF PLAYERS, DUMFRIES
April 6th — 11th

MOVE OVER MRS. MARKHAM
by Ray Coney and John Chapman

THE GARRICK THEATRE, STOCKPORT
April 25th — 2nd May

PRIVATE LIVES
by Noel Coward

WIGAN LITTLE THEATRE
May 1st — 9th

SLEUTH
by Anthony Shaffer

BINGLEY LITTLE THEATRE
April 27th — May 2nd

DEAR OCTOPUS
by Dodie Smith

CHORLEY LITTLE THEATRE
16th — 23rd May

OLDE TYME MUSIC HALL



FOR OVER 70 YEARS IN THE HEART OF
CHURCHTOWN VILLAGE AND
STILL GOING STRONG

F.W. Gorse & Son

{8 Botanie Road
CHURCHTOWN, SOUTHPORT
Tel. Southport 28354

IRONMONGERS - SEEDSMEN - HARDWARE
AND A FINE SELECTION OF GIFTWARE

What s

SUPER VALUE FOR MONEY
GOOD LOOKING . .. BUILT TO LAST
BASICALLY SAFE AND RELIABLE

SOLD AND SUPPORTED BY A FAMILY
FIRM, WHO CARE

VOLVO
263

YOUR NEW VOLV O CAR

OF COURSE!

JOHN GOULDER LTD
Volvo House, Weld Road
Birkdale, Southport Telephone 66613



THE
BOOKSHOP
OF
QUALITY
AND NOTE

C. K. Broadhurst & Co. Ltd

5 & 7 MARKET STREET, SOUTHPORT
Telephone Southport 32064

WATKINSON & BOND LTD., 25 BOTANIC ROAD, SOUTHPORT



