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Mitchell & Wright are pleased to announce
that we are now FSC (Forest Stewardship
Council) and PEFC (Programme for the

Endorsement of Forest Certification)
Chain of Custody certified.

This confirms our commitment to environmental
issues which are high on everyone’s agenda these
days, as consumers are becoming increasingly
aware of the environmental impact of the products
they buy. The paper merchants we use are all FSC
and PEFC certified, so by gaining the certification we
complete the chain from forest to paper mill to
paper merchant to print and, ultimately, to you and
your clients.

Getting Greener

)

mitchell&wright
printersitd

THE PRINT WORKS | BANASTRE ROAD | SOUTHPORT | MERSEYSIDE | PR8 5AL
T: 01704 535529 | F: 01704543216 | E: SALES@MITCHELLWRIGHT.CO.UK | WWW.MITCHELLWRIGHT.CO.UK

iy W/ J
v Y
\, v
4
S

member

INVESTOR IN PEOPLE

© gy buying proci
th
su of
respor es!
manager rldwide

ucts with
ooooo




Director’s
Notes

ast year, we closed our
season  with  Joan
Littlewood’s Oh What a

Lovely War, afitting tribute to all
those who suffered, because of
it, in what was the ninetieth
anniversary of the end of those
horrific years.

This year, we haven't such a
powerful play to end our
season, but it has been great ‘
fun, as well as very challenging to do. The story
follows a group of eleven females and one male
as they meet each week at a tap dancing class.
As the months go by, we learn more about the
characters, their lives and why they attend the
classes so regularly. We see, too, which members
take to tap dancing easily and which ones don’t!
However, ultimately, this disparate group becomes
a well-knit band of performers, working as a team
and tasting success.

It reminds me of directing a play! A group of actors
meets at the first rehearsal and, by the end of the
run, they know a great deal more about each other
and many lasting friendships are formed. Once
you have been connected with someone in a
production, you always have something in

Margaret
Mann

common. | have good friends
whom | first met in productions
over forty years ago, both on
and backstage. In fact, | have
known several of this current
cast since they were little
children! | actually remember
our choreographer, the talented
Pippa, without whom we could
not have done this show, being
born! So, perhaps, Stepping
Out mirrors the SDC!

We last did Stepping Out twenty years ago. The
late Gwen Storey, who directed it, was a good
friend whom | met through the world of Drama. |
supported Gwen during that show as she wasn't
very well. Gwen was a much respected and
important figure on the Southport Arts scene and
is greatly missed. | should like to dedicate this
production to her memory.

Thank you to everybody involved in this
production for their wholehearted dedication and
co-operation. Lastly, we thank you, our
subscribers, for supporting us this evening and
throughout the season.

Mawrgaret Mowrunv
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The director would like to thank the Loreto-
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plus the fantastic group of girls - and Geoffrey -
who have been so dedicated to the play and
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Birkdale Cycles for the Bicycle.

JITEF

BY RICHARD HARRIS

Memories of the play

| saw the play in September 1984, when it
opened at the Duke of York’s theatre. Julia
McKenzie directed the play and it featured
Amanda Barrie, Lynda Baron and a cluster of
well-known actresses. | realised that this was a
play for the SDC, once it was released for
amateurs. We have had special permission to
do the play, this time, as it ~ =
has been withdrawn from
the amateur circuit,
because it was touring
professionally. It took a
good deal of
negotiation to secure
the rights, but we are
delighted we were
able to do so. We
hope our audiences
think so, too!

Mawgaret Monn [




SUZANNE GRAY

PERSONAL ASSISTANT FOR THE HOME

An affordable, reliable service offering
high standards of customer care
Temporary or permanent services include:

® House-sitting, key-holding and security checks

® Event management, party planning and outside catering
® Small pet care, dog walking and feeding

® Domestic cleaning, ironing and house-keeping
Childcare, babysitting and mother's help

For further information please call 01704 550257 or 07919 032 726

~ Garden Pots, Compost
Top Soil, Shrutos, Bark

1 Cable Street, Formby
01704 879198

“where ideas grow”




Richard
Harris

iven the nature of the ’, ']
featured play it
would surprise many |

to learn the author’s main ;,
activity has been in the crime |
and detective genres and the i
list is impressive: The
Avengers, The Sweeney, The
Saint,  Armchair  Mystery
Theatre, Target, Adam Adamant Lives, Man in a
Suitcase and Shoestring.

He has more strings to his bow, however, such
as situation comedies like Hancock and pilots
for Comedy Playhouse.

Born in 1934 in London, he became a prolific
British television writer, most active between

the 1960°’s and 1990’s, his first commission
being Sydney Newmans’ 1960 ITV series Police
Surgeon, for which he wrote the final episode.

From the 1960’s onwards, producers began
allowing him to write a number of “first
episodes”, effectively making him co-creator on
a number of projects like The Gambler and Life
and Death of Penelope.

While the vast majority of his career has been spent
as a freelance, he has been an occasional script
editor, with shows like Hazell and Hunter’s Walk.

He is an intermittent radio
dramatist and has won the
Giles Cooper Award for
adapting his teleplay Is [t
Something | Said. One of his
¢ most successful plays,
%ﬁ.\ \ Stepping Out, has appeared in
three different  versions,
ultimately allowing him the
opportunity of musical film adaptation.

A substantial part of Harris’ body of work is
adaptation. Often, as in examples cited above,
this has taken the form of adapting his own work
from one medium to another. However, he has
also taken a number of literary characters and
adapted them into ongoing series. The most
long-running of these adaptations are A Touch
of Frost and The Last Detective, but he has also
converted works including Mark Twain’s The
Prince and the Pauper into limited-run serials. A
third and more minor kind of adaptation has
been the conversion of non-English sources into
English drama. His play, The Last Laugh, derives
from a Japanese work and his adaptation of a
Norwegian source into the dual-language film,
Orions belte, won the inaugural Amanda for Best
Norwegian Film in 1985.




A relaxed and informal shopping experience offering an extensive
collection of stylish ladies fashions and accessories
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The History of Tap Dancing

Mitch Hedberg said

“I would imagine that if
you could understand
Morse code a tap
dancer would drive you
crazy.” -

he above statement
stands absolutely
true because this is

a form of dance where
hearing the dance is as
important as seeing it. Tap
dancers create rhythms or
patterns of beats, using
shoes that have metal taps under the shoe toe
and heel.

There are three types of tap dancing:
B Hoofing, emphasizing complex footwork

B Class act, emphasizing whole body
movement

B Flash acts a combined form of tap and
acrobatics

Tap dance has its roots from the time when
slavery was introduced in America. Slaves
brought for plantation work were forbidden to use
drums, therefore, they developed to beat rythms
out of their feet and hands. The dancers were
called levee dancers. Plantation masters
developed a liking for it and introduced clogs, jigs
and reels from their Irish and English
backgrounds. Clog in Irish dance is a dance
where almost the whole of the upper body is kept
motionless, leaving the part below hips the for
movement. Tap continued to develop in theatre in
1800s in the form of minstrel shows. Mock slave
dances were added to early vaudeville shows in
a degrading way, and this is how tap became
known. Dancers would paint their faces pitch
black and dance around in imitation of black
farmhands. This type of performance was known
as blackface comedy. Often rattles and other
clacking materials would be placed on the
blackface costume. In 1892 the first blackface
minstrel show premiered a tapping dance by the
famous dancer Thomas Rice. This performance
was different from previous ones because of the
hard, metallic soles he had placed on the bottom
of his stage shoes. His movements were then
immediately imitated by other blackface dancers,

and tap became an
accepted form of comedy.

Tap became more and
more popular during the
1900s. Tap dancing was
introduced into movies,
and it became really
famous. During 1930s and
to 1950s, Ann Miller was one of America’s top
female dancers. She claimed her fame because
of her unbelievable speed. She was listed in
Ripley’s “Believe it or Not” as the world’s fastest
tap dancer, when a speedometer attached to
her feet recorded 598 taps per minute in 1942.

Dancers such as Gene Kelly, Fred Astaire,
Eleanor Powell and Shirley Temple made the
tap dance an essential piece of American dream
Movies, especially, used tap dancing to personify
the slap-happy air of the new American ideal.
Famous movies that include tap dancing are: An
American in Paris, All that Jazz, Swing Time and
Top Hat. continued on page 9.
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CANCER RESEARCH
FUND

HELP US FIND THE CAUSE o
Funding Cancer Research for Over 50 Years

22 Oxford Street, Liverpool L7 7BL Tel: 0151 700 00
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Qittle (sourmet (Restaurant

4/5 Power Buildings, Teicester Street, Southport PRI 0PI,
®el: 01704 532950
www.thelittlegourmetrestaurant.co.uk

Pre-0) heatre [inners
Awo Course menu's are £6.95 and £10.95
Roast of the day Specials

All our food is made with fresh ingredients.
Dasta, Gresh Fish, Chicken, Steak and a very wide choice of many other dishes.
Qur desserts are freshly made on the premises.




The History of Tap Dancing

continued from page 7.

espite its popularity to
most American public,
however, tap has been

a contraversial issue for African-
Americans. Because tap was
initially meant to be a mockery
of early slaves, many African-
Americans " protested  the
popularity of tap dancing, which
even until 1960s still contained
irreverent references to black
slavery. Certain movements of
the feet in tap dance were
originally meant to indicate
clumsiness, buffoonery and running away.

But all that has changed. A popular African-
American artist of today, Savion Glover, is
popularizing tap throughout the US for another
generation. Born in Newark, New Jersey, Glover
stands at the forefront of tap, having
revolutionized it to include hip-hop rhythms and
rap beats. Glover has been called “the man who
saved tap dancing” by news sources all over
America, and for good reason. Savion started his

~ Savion Glover

performances on Broadway
and in Sesame Street as a
young actor, and became
famous after his Tony award
winning performance in “Bring
in ‘da Noise, Bring in ‘da Funk”.
This musical achieved
international renown  after
introducing tap steps which
were blindingly fast and set to
- wild, thumping beats. Since his
success, Glover personally has
began a crusade to keep tap
dancing from being forgotten
and the programmes he has started to train other
young artists to tap with new style and new
expression. His protégé, Cartier Williams, is
another African-American young prodigy. It is
ironic and wonderful that a dance form that
started as a mockery of the African-American
people is now a venue for internationally
acclaimed dramatic and physical expression for
African-American artists.

From the Editor’s
Notebook

Working on this programme brought back
memories from my youth, when | was a great
admirer of American musical films from the
1930s and 1940s. By the way | still am. | think
that films like Top Hat, Swing Time, Daddy
Long Legs, Singin’ in the Rain and An
American in Paris, just to mention a few, were
really good entertainment with the swinging
music and fantastic dancing.

It might be because of my age that | find that
modern musicals — be that on film or on stage
- have never reached the same level as the
good old classics.

The show you are going to see tonight is about
tap dancing and on other pages in this
programme you will be able to read about the
history of tap dancing, but | think we should
also find room for paying tribute to three of the
most famous dancers from the golden age of
film musicals in which tap dancing was an
essential part. See pages 14 and 15.

Brain Teeser
Who was the leading actress in
Singin’ in the Rain - Was it?

TGRS

'

Cyd Debbie Leslie
Charisse Reynolds Caron

Answers on page 16.

T
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A Southport Drama

Ceri Watkins

Stephen Hughes-Alty

Jan Hale
Janice

Dorothy
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Pippa

Marilyn Fletcher-Hill

Andy Geoffrey Mavis and ¢
Act 1 Act 2 The action of th
Scene 1  February Scene1 May (one week later) in a Church hal

Scene2 March Scene2 May (two weeks later) ]
Scene 3  April Scene3 June Time: Tl
Scene 4 May Scene 4  June (three weeks later) ; ; |
Scene 5 July (Night of the Dress There is an interval of 20/

Rehearsal followed by
the Grand Finale, one
year later)
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fic Club Production
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Fris
sographer

Mandy Evans Jacqueline Stober
Sylvia Rose

A

. bR N o
Rachel Kilpatric Helen Pickavance
Rachel Vera

Laura-Jane Palmer

Tracey Batchelor
Maxine Laura

y takes place
lorth London

esent

tes between Acts 1 & 2
-order your drinks in the
rformance?

isor, ALAN NEWPORT

Music used throughout the play

The Entertainer - Scott Jopling Happy Birthday to you! - P. and M. Hill

Tea for Two - Vincent Youmans Let’s face the music and dance - Irving Berlin

In the mood - Joe Garland Revolutionary - Chopin

I Got Rhythm - George Gershwin Top Hat, White Tie and Tails - Irving Berlin

Happy Feet - John Powell 42nd Street - Harry Warren

Recording of sound - Christine Ratcliffe and Brian Hodge, Pianist - Margaret Mann

11
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Birkdale Orpheus Society
50 Years of musical theatre

Saturday 8th May - Saturday 15th May 2010

at The Little Theatre,

Hoghton Street, Southport
Matinee Saturday 15th May at 2pm
Box Office Opens: Saturday 1st May

11am - 2pm - Tel: 01704 530521

Advanced Ticket Sales - Tel: 01704 564042
Book by Michael Stewart
Music and Lyrics by Jerry Herman
Based on the play “The Matchmaker” by Thornton Wilder
Original Production Directed and Choreographed by Gower Champion
produced for the Broadway Stage by David Merick and Champion-Five Inc.

Visit our website at:

www.birkdaleorpheus.co.uk
NODA National Operatic and Dramatic Association

Registered Charity No: 701236 By arrangement with MusicScope and Stage Musicals Limited of New York

y
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www.maxwellhodge.co.uk

YOUR LOCAL
FRIENDLY SOLICITORS

Powers of Attorney ° Court of Protection
Conveyancing ° Wills - Probate

Appointments at our local offices
and home visits can be arranged

Please call
Michael Yates or Allan Langfeld on

01704 872156

Offices at

Formby 01704 872156 - Maghull 0151 526 7131 5y

Aintree 0151 526 9321 - Kirkby 0151 548 7370 g” Qi; @
Liverpool (City) 0151 227 4545 - Huyton 0151 489 6161 Ny A

West Kirby 0151 625 9154 - Heswall 0151 342 6447 Lexcel

INVESTOR IN PEOPLE
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'30 years caring for carers and those in their care'

GIVING YOU THE LEGAL STRENGTH OF A LARGE FIRI WITH THE BENEFITS OF A LOCAL OFFICE




Staging

Stage Manager
Lindsay Haywood
A.S.M. (Book)
Jean Watkinson
A.S.M. (Cast)
Ceri Powell
Set Design
Syd Coley
Lighting Design
Tony Berry
Lighting Operator
Phil Hutchinson
Roy Carr

Sound Design and Operator
Chris Ratcliffe

Scenic Artist
Bob Jessamine

Stage Crew

Mike Clarke, Nick Evans
Colin Haynes, Sabrina Regazzoni

Jonathan Gosling

Man’s voice
Phil Hutchinson

Announcer
Brian Hodge

Photographs
Creative Mixed Media

Programme

lllustration and Design

David Charters
Editor

The Little Theatre - Home
of the Southport Dramatic
Club.

The SDC wishes to ensure that all our
patrons enjoy a comfortable, enjoyable
and safe visit to our theatre. We should
be grateful for your cooperation in
helping us to achieve this. Please note the
following:

e Should you arrive after the
performance has started, you will
be guided to your seats when a
suitable opportunity occurs.

° At the end of the performance,
exits will be open at both the front
and back of the auditorium.

e First Aid assistance is regularly
provided by volunteers from the
St. John Ambulance Brigade.
Should you require help, please

Properties Jorgen Petersen ia‘:dwse our stewards on duty in the
oyer.
James Hughes-Alty and cast : ! !
Cameras and recordlng °  Patrons with hearing impairments
Wardrobe equipment may not be operated should note that the auditorium
Sherel Coley dur'ing performances has an Induction Loop System for
Margaret Horne and cast Kindly ensure that your your assistance. Hearing wands
Set Construction Mobile phone is switched off. j::waﬁ;) avallables-dom - qur
SDC production team Thank you. )

HOTEL

LEICESTER STREET

SOUTHPORT

...the place where you’re special
“Victorian charm with modern comforts’

Winner Ambassador Award 2007

Resident Proprietors

Andrea & Charles King
Leicester Street, Southport,

Merseyside PR9 OER

Tel: 01704 540794
Fax: 01704 500724

Email: info@lynwoodhotel.com
or website at www.lynwoodhotel.com

Free Wi-fi in all rooms
For Business & Pleasure
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Fred

Astaire

(May 10th 1899 -
June 22nd 1987)

red Astaire’s stage and
Fsubsquent film  career

spanned a total of 76 years,
during which he made 31 musical
films. He was named the fifth
“Greatest Male Star of All Times”
by the American Film Institute.

He is particularly associated with
Ginger Rogers, with whom he
made 10 films. It has been said that
he gave her class and she gave him sex appeal. Their
dance routines were complicated tap or graceful
ballroom routines that portrayed romance. However,
only once did the couple share an on-screen kiss.

According to another major innovator in filmed dance,
Gene Kelly “The history of dance on film begins with
Astaire.” Beyond film and television, many classical
dancers and choreographers, Rudolf Nureyev, Michael
Jackson, Mikhail Baryshnikov and Jerome Robbins
among them, also acknowledged his importance and
influence.

According to Hollywood folklore, a screen test report
on Astaire for RKO Pictures, now lost along with the
test, is reported to have read: “Can’t act. Balding. Can
dance a little.” The producer of Astaire-Rogers pictures,
Pandro S. Berman, claimed he had never heard the
story in the 1930s and that it only emerged later. Astaire
later insisted that the report has actually read: “Can’t
act. Slightly bald. Also dances.”

Astaire is credited with two important innovations in
early film musicals. First, he insisted that the (almost
stationary) camera films a dance routine in a single
shot, if possible, while holding the dancers in full view
all the time. Astaire famously quipped: “Either the
camera will dance, or | will.” Second, Astaire was
adamant that all song and dance routines be
seamlessly integrated into plotlines of the film. Instead
of using dance as a spectacle Astaire used it to move
the plot along. Typically, an Astaire picture would
include a solo performance by Astaire — which he
termed his “sock solo” — a partnered comedy dance
routine, and a partnered romantic dance routine.

Astaire’s execution of a dance
routine was prized for its elegance,
grace, originality and precision. He
drew from a variety of influences,
including tap and other black
rhythms, classical dance and the
style of other dancers, to create a
uniquely recognizable dance style
which greatly influenced the
American Smooth style of ballroom

"g :
Fred Astaire

Ginger

Rogers

(July 16th 1911 -
April 25th 1995)

dance, and set standards against
which subsequent film dance
musicals would be judged.

Fred Astaire said about his
perparation of a dance routine:
“Working out the steps is a very
complicated process — sometimes
like writing music. You have to think
of some step that follows into the
next one, and the whole dance
must have an integrated pattern. If the dance is right,
there should not be a single superfluous movement. It
should build to a climax and stop.”

Ataire died from pneumonia on June 22nd, 1987 at the
age of 88. He was interred in the Oakwood Memorial
Park Cemetery in Chatsworth, California. One last
request of his was to thank his fans for their years of
support.

inger Rogers was said to have done
everything Fred Astaire did, except

backwards and in high heels.

During her long career she made a total of 73 films, and
is noted for her role as Fred Astaire’s romantic interest
and dancing partner in a series of 10 Hollywood
musical films that revolutionized the genre.

In 1930 Rogers was chosen to star on Broadway in Girl
Crazy by George and Ira Gershwin, the musical play
widely considered to have made stars of both Ginger
Rogers and Ethel Merman. Fred Astaire was hired to
help the dancers with their choreography. Her
appearance in Girl Crazy made her an overnight star at
the age of 19.

In spite of the fact that only 10 out of her 37 films were
with Fred Astaire she will always be remembered as his
dancing partner. To this day, “Fred and Ginger” remains
an almost automatic reference for any successful
dance partnership.

She was outstanding among Ataire’s partners not
because she was superior to others as a dancer but
because, as a skilled, intuitive actress, she was cagey
enough to realize that acting did
not stop when dancing began...the
reason so many women have
fantasized about dancing with Fred
Astaire is that Ginger Rogers
conveyed the impression that
dancing with him is the most

™ thrilling experience imaginable.
] @ According to Astaire “Ginger had
Ginger Rogers never danced with a partner before.

continued on page 15




continued from
page 14

She faked it an awful lot. She couldn’t
tap and she couldn’t do this and
that... But Ginger had style and talent
and improved as she went along, and
she did it so well that after a while
everyone else who danced with me
looked wrong.”

With the film The Story of Vlernon and
Irene Castle in 1939 Fred and
Ginger’s partnership came to an end,
but before and immediately after her
great partnership with Fred Astaire
ended, Rogers, now on her own and
one of the highest paid actresses in
Hollywood stared in more than a few
very successful dramas and comedies.

However, by the end of the decade her film career was
in decline. She was, in 1949, reunited with Fred Astaire
for the last time in The Barkleys of Broadway which,
while very successful, failed to revive Rogers’ flagging
career. Commentators of the time were keen to remark,
somewhat unkindly, that the 1949 film highlighted how
much the elfin girl of the 1930s had disappeared to be
replaced by a robust framed, athletic woman.

In later life Rogers remained on good term with Astaire.
She presented him with a special Academy Award in
1950, and they were co-presenters of individual
Academy Awards in 1967, during which they received
a standing ovation when they came on stage in an
impromptu dance.

Ginger Rogers died in Rancho Mirage on April 25th,
1995 of congestive heart failure at the age of 83. She
was cremated and her ashes are interred in the
Oakwood Memorial Park Cemetery in Chatsworth,
California just a short distance from the grave of Fred
Astaire.

ene Kelly was an American dancer, actor,
Gsinger, film director and producer. A major

exponent of 20th century film dance, Kelly
was known today for his performance in Singin’ in the
Rain, he was a dominant force in Hollywood musical
films from the mid 1940s until his demise of this form in
the late 1950s.

His many innovations transformed the Hollywood
musical film, and he is credited with almost single-
handedly making the ballet form commercially
acceptable to film audiences. He acheived his
breakthrough as a dancer on film working with Rita
Hayworth in Cover Girl where he created a memorable
routine dancing to his own reflection.

His next film Anchors Away became one of the most
successful films of 1945 and it earned Kelly his first and
only Academy Award nomination for Best Actor. In
Ziegfeld Follies (1946) Kelly collaborated with Fred
Astaire — for whom he had the greatest admiration — in

15

Gene
Kelly

(Aug 23rd 1912 -
Feb 2nd 1996)

the famous Babbitt and Bromide
challenge dance routine before
leaving for wartime service.

In 1951 and 1952 two films secured
Kelly’s reputation as a major force in
the American musical film, An
American in Paris and — probably the
most popular and admired of all film
musicals - Singin’ in the Rain. As co-
director, lead star and choreographer,
Kelly was the central driving force. Johnny Green, head
of music at MGM at the time, described him as follows:
“Gene is easygoing as long as you know exactly what
you are doing when you are working with him. He is a
hard taskmaster and he loves hard work. If you want to
play on his team you had better like hard work too. He
isn’t cruel but he is tough, and if Gene believed in
something he didn’t care to whom he was talking,
whether it was Louis B. Major or the gatekeeper. He
wasn’t awed by anybody and he has a good record of
getting what he wanted.”

An American in Paris won six Academy Awards,
including best picture and, in the same year, Kelly was
presented with an honorary Academy Award for his
contribution to film musicals and the art of
choreography.

Looking at Kelly’s development as a dancer there is a
clear progression from early concentration on tap and
musical comedy style to greater complexity using ballet
and modern dance forms. Kelly himself refused to
categorize his style: “I don’t have a name for my style
of dancing - it's certainly hybrid - | have borrowed from
the modern dance, from the classical, and certainly
from the American folk dance - tap-dancing,
jitterbugging — but | have tried to develop a style
which is indigenous
to the environment
in  which | was
reared.”

Kelly died in his
sleep on February 2,
1996, in Beverly
Hills, California at
the age of 83 after a
stroke. His body
was cremated the
same day and he
has left instructions
that there was to be
no funeral and no
memorial service.




Michelle Pappini NOW IN REHEARSAL

S My Mother Said
| Never Should

By Charlotte Keatley
Directed by Michelle Pappini

This is a warm and poignant look at four generations of

women across the 20th Century and the emotional
inheritance each woman receives from the other. The play
moves backwards and forwards through time allowing us, in both comic and tragic scenes,
to leamn more about the women's aspirations and relationships. We have four very talented
actors who are thoroushly enjoying the challenge of not only the range of emotions they must
portray but the range of ages they must also portray.

Please come and enjoy an entertaining and thought-provoking evening with us in “The Bar’.

[EMERSON MENSWEAR }

16 Cambridge Walks, Southport PR8 TEN
Telephone 01704 500636 © Fax 01704 545327

SCOTT SUITS KARTEL PETER ENGLAND
SEIDENSTICKER MEYER TROUSERS GARDEUR TROUSERS
BAILEYS MELKA

Leading SOPRANO TIES & CUFFLINKS

By BROOK TAVERNER SUITS/JACKETS/BLAZERS
WW MARLBORO CLASSICS
ROY ROBSON
MADE TO MEASURE NOW AVAILABLE
EVENING WEDDING AND HIGHLANDWEAR

also available to hire or purchase

Partners: Stephen & David Emerson
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FLORIST

Flowers, Balloons' ' |
& Chair Covers
for All Occasions

Under the Personal Direction
of the Eaton Family.

ORMBY B SOUTHPORT ®m ORMSKIRK i

 Head Office: Crown House, King Street, Southport, PR8 1L “'\
Tel: 01704 541000 Fax: 01704 540555 <+ L S
www.weddingsbyjunes.com
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FUTURE ATTRACTIONS AT THE LITTLE

A Birkdale Orpheus Society Production
Hello Dolly!
Book by Michael Stewart, Music and Lyrics by Jerry Herman

8th - 15th May 2010
Advanced bookings 01704 564042 Box Office opens: 1st May 2010

A Waterloo & Crosby Theatre Company Production
The Hollow
By Agatha Christie By arrangement with Samuel French Ltd
16th - 19th June 2010
Advanced bookings 0151 924 0231 Box Office opens: 7th June 2010

An SDC Bar Production

My Mother Said | Never
Should

By Charlotte Keatley
Directed by Michelle Pappini

L @ 18tlh - 22nd May 2010
Vg’v‘ t Box Office opens: 11th May 2010

An Old Hall Brass Production
Old Hall Brass In Concert

20th June 2010
Advanced bookings 01942 715684

A Loreto Bamber Production
Loreto Bamber Summer Show

25th - 26th June 2010
Advanced bookings 01704 538351

A Too Friendly Theatre Company Production

The Time of Your Life

by arrangement with Samuel French Ltd
27th - 29th May 2010
Advanced bookings 01704 541306 Box Office opens: 20th May 2010

A Southport Amateur Operatic Society Production
Cole Porter’s - Anything Goes
By arrangement with Music Scope & Stage Musicals of New York
3rd - 10th July 2010
Advanced bookings 01704 228936 Box Office opens: 28th June 2010

A Maghull Musical Theatre Company Production

The Hot Mikado
By arrangement with Josef Weinberger Ltd
9th - 12th June 2010
Advanced bookings contact Betty & Graham on 01695 632 372.
Box Office opens: 2nd June 2010

SDC Subcribers concessions
only apply to SDC productions

Box Office Tel: (01704) 530521/530460 www.littletheatresouthport.co.uk. Hoghton Street, Southport PR9 OPA

Maghull Musical Theatre Company presents

I've got a little list
Three thtle Maids

N

{ g Southport
Wednesday 9th June to
Saturday 12th June 2010

Evenings 7.30pm Saturday Matinee 2.15pm

Advanced Bookings to
Graham & Betty on
01695 632 372

then from the

Little Theatre Box Office
from Wednesday 2nd June
on 01704 530 521
(11.00am - 5.00pm)

Book and lyrics adapted by
DAVID H. BELL

Music adapted & arranged by
ROB BOWIIAN

Based on “The Mikado” by
W.S. Gilbert and Arthur Sullivan

Originally produced at
Ford's Theatre, Washington D.C.
Frankie Hewitt, Producing Director

These amateur performances are

given by arrangement with
Josef Weinberger Ltd.

www.maghullmtc.co.uk

Director: Stephen Hughes-Alty | Musical Director: Jeff Rimmer | Choreographer: Betty Hall




Principals: Miss Bamber & Mrs. P. Morris
(AISTD, MB, NB, TB, BB) Registered RAD

Loreto Bamber

Do you want to learn to dance?

Courses available for everyone

J All ages welcome from 21/2 years
| All standards catered for from beginner to advanced level.

Fun tap and jazz for adults.

Studio at:
New Temple, Castle Street,
Southport
and
St. Johns, Ainsdale
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A SOUTHPORT DRAMATIC CLUB STUDIO PRODUCTION
IN THE BAR

imited seating, please book early

Directed by Michelle Pappini

18th - 22nd May 2010

1.45pm

A warm, poignant elegy about growing up, growing old and growing or not growing-wise.

Doris 190?/&%
@G

My Mother Said
| Never Should

By Charlotte Keatley

)

Home of the
Southport Dramatic Club

| [TTLE THEATRE

- Box Office opens: 11th May 2010, 11am
Box Office Tel: (01704) 53021/530460 www.littletheatresouthport.co.uk. Hoghton Street, Southport PR9 OPA.




